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Abstract

This paper focuses on the iconic Hmong musical instrumengieifjeand its presence
in cyberspace on YouTubédeos Hmong in the west nowngage iran implicit
autoethnographwsing this technologgresenting new constructions of themselves to
themselves as well as to other, fdmong peopleThese constructions contribute to
both literate andral representatiaof parrHmong identity.

Ethnomusicological interpretations and analyses of musicalitrasi have, in the past,
usually been embedded in notions of identity defined by a sense of plaee asyac
time, and of belonging to a specific sociomusical environment. For a diasporic,
refugee group such as the Hmong, sense of place is retainedhethory of or
nostalgia for a place whose imagined reality is preserved in stories and song texts.
The fluid and changing experience of present spaces, places and scapes in which
diasporic Hmong find themselves interlocks with an imagined past in Chinlaaas
and apresenin which westernised Hmorangage in tourism to Chirend Southeast
Asiaseeking their cultural and geographical robighe diaspora to western

countries, the Hmong have exploited the potential of emerging technologiesh&om t
telephone to audio and videassettes, as tools tleatable longdistance oral
communication. Cyberspace hastered the Hmong communicative repertory of
mechani sms for magneaboing &wgl bBlmal cont ex:
significant medium in theontemporary context.

Keywords: Hmong, geej, diaspora, YouTube

Introduction

This paper has humble beginnings. A few years ago | wasreng a lecture
for undergraduate students about the music of the Hmong. | wanted to show them
some footage of the iconic Hmong musical instrumenttébd mouth orgageej
playedin the UnitedStatedor entertainmenat a New Year or other celebrato
occasion. My own recordingse mainlyof the geej played othe solemn occasion of

the Hmong funeral. was already familiar with the wonderful matdbout geej
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playing available on the websibfthe HmongCultural Centet and of the video

ASpeaking Musically. An Introduction to Tr.
Music Research site of Nicholas Poss| thought | would take a brief glanaé what

YouTube had to offer. | knew from p&rierce that students in my subjebtusics of

the World responéddenthusiasticallyo the YouTubeplayliststhat | assembletibr

other lectures as part tifeir onlinelearn ng r esour ces. I entered 6
engineand was rewaed with over 10,000 resultd.more recent search dv Jure

2013 yielded 12,900 results. A cursoeading of some of the bne comments made

in response to the YouTube videos revealed a vigorous engageitietite geej

playingby the viewing audien¢enany of whom seemed to bethyoung auwl

Hmong, according ttheir online name<Clearly, something important was going on

here YouTube certainly enhances our repie of resources in teachingyt| stated

to think about it as a locatidor ethnomugological research and to wonder about the
implicationsi both methodological and ethidabf engaging wh YouTube as a

fieldwork site.

This paper discusses how the Hmamghe westepresentand respond to
representationsf the gqeethat have beeposted on YouTube sineg leas2007.1
present a preliminarthematicanalysis ofesponses teelected YouTube vids that
feature the geej and its ethnic counterpart used by the Hmong/Miao in China, the reed

mouth organ calletisheng.

However, eforeturning to the YouTubegideos ofgeejandlusheng playind
consider brieflythe current literature concerning the o$¢he Internetn
ethnographic research. | theuatlinethe lively and prolific use of media and Internet
technologyby diasporic Hmong. | situate tlygeejand the lushenmp the large
instrument family of reed mouth organs in China 8adtheast Asia, ith particular
reference to their signifying role among upland ethnic minoriigslly, | offer a
preliminaryanalysis of the comments taventy YouTube videos posted between
2007 and 2@.2.

The literature about Internbased ethnographic research does not have a great deal to

say either about using YouTube or aboutsicalethnography. Apart from its

1 http://www.hmongcc.org/Zhcc-geej-program.html
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usefulness as\zhicle for the storage and dissemination of research results, the
Internethas been a site for research abortial communitiegfor example
(Rheingold 1993, Negroponte 199B)number of scholars have writtenca doing
virtual ethnography (for exangBakker 1999 and 2001, Hine 1998 and 13J@es
1997, Miller and Slater 2001, Wittel 200®hile Marcus (995) disceses multsited
ethnographyThe use of thenternetfor bothinreach(geared towards an internal
public) and outeach(geared towards an external pubjpcirposeg¢Landzelius 2006:
7) by indigenous and often diaspaalty dispersed communitidsgas beemxamined

by variousscholars llandzelius 2006 andlisg for example Morton 1999 and Lozada
1998).

There are a fewthnomusicologicatudiesthat have made use tife
interactive capacities of the Interr{etnail, blogs, live video linkand other computer
mediated communications) as a research methoddlygloff describechis work on
electronic composers andh emo @& 0 2@08);Ceoley, Meizel and Syed
discussedheir virtual fieldwork with surfing communities and their music in Hawai
and westoast US (2008Wood (2008)examineda Jewish music mailing lisMore
recently, review essays have appearethia Yarbook for TraditionaMusic
includingSuzelAna Rei | y6s natthenirdermét @008)o | Gigd/a |l 6 s
AYoutube.com for Et hBabaraAlgéd@&lt hgpynu(s2 C®8 o gy
and the Use(flhess) of the Interngt(2011) Ethnomusicologicalesearch based on
the internet and digital technologgme into sharp focus atanference,
‘Ethnomusicology in the Digital Aghbsted jointly by the British Forum for
Ethnomusicology and the International Council for Traditional Music in Belfa&t 4
April 2013. Seven papers investigatéduTube repesentations of music cultures
ranging from childrends clapping play (Bi s|
Diaz)to networked religious comumities (Ingallsf YouTube has clearly entered the

researcldomain. As one athe presenters, Vicente notes:

Scholars of music, especially in the fields of ethnomusicology and popular
music studies, dwve started to incorporate Youdeicomments and statistical
information intheir conferenc@apers and acadenpablications, but the

extert to which such data constitudecura¢ and even viable indicators of
musical taste or musical culture has yet to be comprehensively addressed and

2 Theabstracts are available at
http://www.qub.ac.uk/sites/media/Media,379128.en.pdf
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theorizedé [ t h e ]rmethoalalogical lagnae in digial/online musical
ethnograpy. (2013)

In particular, he absence of fade-face interactions in Interndéiased reseeh raises
guestions about neethical issuesas various writers have noted (Kozin2@l O,
Landzelius 2006:30, Reily 2003: 190)0uTube postings themselves cangos
significant ethical issues includirgpnsent, payment of royads and copyright
infringement (Gidal 2008)YouTube provides its users with a guide to copyright
infringement and ownershiput this advice does not extend to the use of YouTube

by a thirdor fourth party.

Kozinets devotes a chapter to conducting ethical ethnography tmehset
in his bookNetnography. Doing EthnographiResearch Onlin€2010).His opinion
thathanal ysis of archived mes smuyselgecti oes not
soci al 20&0s143is reldvant tq using Youilbe commets in researchHe

elaborates:

Analysing online community or culture communications or their archives is
not human subjects reseaitthe researcher does not record the identity of

the commaicators and if the researcher can legally and easily gain access to
these communications or archiv@fiose are important conditions and, for
instance, would indicate that content analysis and thematic analyses of online
communications would, under sonanditions, be exemp{Kozinets 2010
142,emphasis in the original)

The use ofnformation about musal practices and preferenaevealed by an

examination ofmediated music oMouTube should beregardesa fAnarrow sl i c
reality, 0andi f i e | stiould magpen where musica p p eCootey, M€izel and
Syed2008:106).These authoras well as Wood (2008) descrithe preferred model

of using cyberspace sekpresentation by musical communities asdditionalsite

for research rather than aseplacementor real time face to- face fieldwork.

Similarly, Tappnotes the complexitiesf Internet research in general, whichdag's

should be supplemented by Afielnthevor k of a
introduction toNative on the Neta collection okthnographiessays about the use of
cybersce by Indigenous and diaspora communiti@sdzelius expresses tharsa

caveat about online resear¢it is worth keeping in mind that offline fieldwork

informs interpretation [of virtual psence] 6 (2006 : 3)

3 http://www.youtube.com/yt/copyright/what-is-copyright.html
4
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| have not carriedut reattime fieldwork about the geej /lusheng with the
Hmong in China, Southeast Asia or the United States, the proveradribe online
videos discussed in this paper. Rathey,aim is to bring into focus thjgaticular
instance of Hmong use of cyberspace as a forum for sharing views about Hmong

identity ard knowledge about Hmong culture, history and cultural change.

Thecomplexitiesof Internet research noted by Tagove arealsodescribed
by Landzelius (206). She discussesnumber of important issues to consider when
Indigenous presence in cyberspace becqradf the ethnographic fieldtsi The
need for new methodological and analytical tools is oneetngdl: the old binary
logicsof the researcher and the researched, locality and identity, subject and text, and
centre and periphery are challenged even furthéigare way to new logicsnline
and offine, real life and virtualite; on screen and fate-face @006:31).The fluidty
of the web both as culture and cultural artefact can add a layer of complexity in
tal king about identiti es (potergiadly)amongmodismobi | e,
experimental, archived (Landzelius 200&0) Vicente, too, notes that using
YouTube as a research siteraisesiesss of @At he us exposess I nf or man
underl ying assumptions made with respect t
racial, and gendgolitics of commentators, especially those identifiedradl sdbor
daters@d(Vicente 2013)

Similarly, Tappwarns thatinderstanding and analysikffgnonginternet
representations and their construction of a virtual reality poses the same questions as
I nternet representation in genertglof in term
political control and self expression, and autonamy ( Ta p p)H2&s6 0 : 8 2
discusses the propagation by wealthy, westernised Hmong of an essentialised

stereotype of Fhong transnational identity2000: 78)

The Internet is often discussed as anderatising and sovereign spabeit
against this must be balanced the fact of inequality of accessltdghgetin many
parts of the world. In the case of the Hmong/Miao online \adddhe geej and the

lusheng for examplethere are no comments omgiting from an audience in China.
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The Hmong and technology

The Laotian Hmong in diaspocmickly recognised and adapted the
fundamentallyoral potential of technology in order to maintain and preserve the
integrity of their oral heritage, their clan system and their language, to stay connected
transnationallyand to disseminate knowledge about their culture both to themselves
and to a broad aighce of norHmong people in the westor exampleTapp notes

that as early as 1982,

a people with still a predominantly oral tradition communicate with relatives

in other parts of the globe by cassette recorder and urgently desire telephones ,
so thatineage names can be entered in telephone directories and traditional
lineage hospitality practiced orgéobal scale. (Tapp 1982: 125)

Cassette, CD and DVD recordings of the emotioAalien secular sung poekwv

txhiaj also circulate the globe, carrgmmessages of nostalgia for a lost past among

older generations and messages of courtshigng the younger generations.

According to Scheinhee rate of production of commercial entertainmeneoglby

the Hmong in the USA isnprecedeted among any othenmigrantgroup in hat

countryShe notes that these tapes are Ashot, e
é[and] take their place in the context of
hundreds of newspapers, magazines, audio cassettes, CDs, music videos, and
videotapes are produced andseldl wi t hin the Hmong mar ket .
Gary Leealso notes the prolific output of multimedia productiongi®/Hmong in

Laos who

did not have any commercially produced medialuntiaf t er 1975€é si nc
theyhave produced many Hmong musassettes, videdocumentaries, and

movies inAmerica, Laos and Thailand for the eager consionpif the older
membersoftheimong di asporaé thesenemoving vide
singing voices constitutefarm of cultural reinvention that connects the

Hmongtogether as a global community, and brings them a new changing

identity, a new level of transnational group consciousness both inaeoda

and in théeelR200B)el and. O

The Hmonghave so extensively embraced the power of the internet in its

fundamatally oralcapacities thabne ofthe leades of the Hmong in Australia, Dr

Pao Saykachas spoken of the creation of a Hmong
of cyberspace, is no longer an impossibedrm but a matt €002.0f t i me.
11)
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The Hnong in he west were early adopterstbé InternetFor example, e
WWW Hmong Homepadavas established early in the 1990s and3himt Paul,
MN-basedHmong Cultural Centefouncded in 1992, has a forcefahd important
webpresencg A crude Google seardhor A Hmongo yrésatsHmeNg6 , 53 0, 0 C
web presence includes Hmong radio, satellite Bggs, YouTube postings, and
many web pages both for Hmong consumption and for educative purposes and
consumption by nofimong inwhat Tapghas descri bed as acts of
-advertisingo:

American Hmong voices on the net speak of a people with a highly articulate,

sophisticated sense of their own identity, together with a shrewd knowledge of

how to convey it, and for this reasoretielationship between past and present

images of the Hmong and Hmong culture, as propagated by particular groups

with particular interests in the production of specific images for {consumption
by} specific audiences, should have particular interest fofTagpp 2000:83)

The Hmong have embraced cyberspace as a means of disseminating information
about themselves, representing themselves to themselvesahdrs, and
interrogating their past, present and future as an ethnic group that is diverse

linguistically and culturallyand dispersed transnationally.

Cyber travel through YouTube has joined the repertoitdnobng activities
thatincludep hysi cal travel Abacko to the homel ani
2001) as well as the consumption of films shot by Hmong in Thailand and Laos and
marketed as part of a very large Hmong media scene in the United (Batesn
2004,2007)rhese actiities reconnect diasporic Hmong with a past time and space.
As Scheincomment§, | n t he | ast two decades, Hmong Al
reach of the diasporaéhave begun to engage
recuperate pasts, roots, dmsmelands through concrete practices of tfaasific
travel and business. Certain placeséare be
cultural production as icons of pure Hngopn or i gi n s . 0O(Schein 2007:
see below,le YouTube video clipsfdahe geej and its associated cultural activities

fulfil similar functions.

4 http://www.hmongnet.orqg/
5 http://www.hmongcc.org/
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Hmong Youl'ube representatigof and discussions about the use and roles of
the geej, usk so forcefully by the Hmonip the west as a symbol of their cultural
identity, arean gpropriate lens through which tovestigate how Hmong in the west
are interpreting their changing contexts and identities.

The geeji an iconic instrument

The Laotian Hmong geej sreed mouth organ with six long bamboo pipes
inserted into a wooden wirahest thahas a long tapered neck endinga mouth hole.
Thepipes are usuallground two metres in length and each drasfree reed, except
for the shortest and stoutest pipdrich may have three free reeds. The geej produces
a complex web of dronemelody, rhythm and polyphonyhe Hmong do not regard
it as a musical instrument. Rather it is a voice that speaks as a speech siurtbgate
most private of domainshe Hmondguneral ceremony, where for three days and
nights it instructs the soul of the deceased about Hmong history and cosm@atbgy
the journey of the soul to the home of the ancestoE®r many Hmong the sounds of
the geej are synonymous with death and falseThese sounds are immensely
powerful and dangerous, eliciting both fear and sadiiéssgeejalso has an
important role in the public domain where it is traditionally heargoyful secular
occasios 3ich as New Year celebrationse¢SFalk 2004a)

In Laos traditionally only men play the geapdthe instruments not used in
ensembles. Playing the geej requires great physical staanmmadigiousknowledge
of Hmong sacred canon, and the technical and musical skills to convert the words of
thecanon nt o t he q éevgsters musisapterrasethe.ritbial specialist geej
player is a virtuosdPerformancénvolves elaborate dance movemengpinning,
jumping and somersaultingt funerals the geej player must constantly circle, turn
and spin clockwise and counter clockwise around the funeral drum in order to confuse
spirits that might prevent the soul of the deceased from setting out on the journey to
the world of the ancestari secular contextstheqeejdama k e on t he r ol e of
catche where girl s consi der t higuogcldisplaysr s | i ke
(Catlin 1997a79 and 1997b)l'he instrument is undoubtedly of great antiquity, and

6 For more on the geej and Hmong funerals see for example Bertrais 1986 and 1987;
Catlin 1982 and 1997; Falk 2004a &0@4b; Lemoine 1972,1979 and8®

al NBaOKI f mdi2; SdhwoneRohNRSH, A 982 andi1991; Symonds 1991;
and Tapp 1989a, 1989b and 2008.
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there is a lively Istorical and contemporary oral storehouse of stories about its origins
and use (Falk 2003/4).

The diversityot he geej 6s roles in trauhd ti onal I

are summarised by Xiong

Contests are held to see which player can perfoengtbatest featsturns,

twists, spins, somersaultsvhile maintaining the clear texts and precise
melodies of theeej These luckyeejplayers may win a lady's heart because
they know the right dances and the "sweet" words ("sweet" as in poetic and
figurative language). Sometimes the sound can be comforting, strange,
soothing, cold, depressing, sad or sorrowful. However, one does not need to
know or even understand what tipeejis saying to like its music; depending

on the situation, one can hear wéhadr he or she wisheshear. (Xiong, n.d.)

The geg¢belongs to a large and widespread familyreéreed mouth organ type

instrumants found throughout China aswutheast Asia. This instrument type is

particularly important in the musal lives of uplad minoritygroups from Bangladesh

to Sabah andé&awakand from southwest China to Laos and Cambdtigoes by

various names for examplenaw ( Lahu),lachi ( Akha),fulu (Lisu), khen(Kmhmu),

(Uchida and Catlin: 2008: 36810 ),plung (the Murung in Banglades)) sompoton

(Sabah)” keluri (Sarawak)® andhnyin (Burma, where it is now obsolét& he pipes

of all these instrumentareusually arranged in a bundle formation, like the geej, but

the wind chest is made from a gourd rather than from wood. The L&baamor

kheneis another version of the instrument type with a varying nurabgipes in raft

formation.It is most commonlysed to accompany singing. Playing the khaen, says

Douglas, alag with eating sticky rice,isne of @A the strongest mar
Laoian or I san identityéit is the [daoti an]
(Douglas 2010: 86More elaboratéorms of thereed mouth agyan are integral to the

courtlyand classical musical traditions of Chirshgéng and Japansfd.

Thelushengs a free reed mouth organ very similar to the degj.played by
the group dethnic minorities called thiliao in China, of vihnom about one third are
HmongTapp 2001:4) although t hasasmhohyméony m f Mi a

i Hmo n g lushengs$hfeund mainlyin Sichuan, Guangxi, Guizhou and Yunnan

7 http://www.asza.com/isumpo.shtml

8 http://www.asza.com/ikeluri.shtml
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provinces in southern Qfa. Like the geej, the lushehgs vey long bamboo pipes
held perpendicular to the badyh e | u s h e n gffersstraglt ptersthama r e
curved and often have large bamboo amplifying twiigsred cloth decoration
attached to the en@Thrasherin pres3. (FIGURES 1 and 2)Unlike thegeej, the

lusheng is often played in very large ensembles rather thascds iastrument

The lusheng iemblematic of the ethnic minority groups lectively referred
t o a so. NowWdaday®Miao Lusheng Festivals arsignificantstatesponsored
attractionfor bothdome st i ¢ and foreign tourists and ac
these festivalszor example the China Tour Guitedvertises théLusheng Festal
of the Miao peopl eo i nongMilagairn Huanging i | i City .
County, Guizhou held on days 10 of the first lunar montharidat t r acti ng 30, 0
to 40,000 people. o At this event,

hundreds of thiusheng (bambaegipe instruments) in dozens of groups are
simultaneously played and the music is reverberating far and wideretisnd
and thousands of the Miao girls wearing sidercorated clothes and head
ornaments are dancing together to the rhythms, forming one circle after
another together on the lusheng playing ground, and appearing a silver
swirling seaéThnexhbitos of prespetityanda b ot h
competition of skill and wisdom. Those noble and dignified, dwelaved
youngsters are praised and those clever and deft, beautibdbyrated girls
are admired. Therefore, playing the Lusheng music and performing the
Lusheng dance are an important part of many Miao festivals.

The fiChina Hsgmiight yoasveeti ses the Kail.
plan to visit Guizhou in November, you also can experigmed.usheng Festival

which is held around November Huangping County (about 75 kilometers from
Kaili City)0 and noting further that

The music of the lusheng has over time been played for more than just the
traditional courtship ceremornythe lusheng has developed into arpaitpose
musical instrument ifts own right, an instrument used to accompany all
manner of dance, acrobatics, and even Wushu, a special adikidiChinese
form of physical workout. Because of its versatility, the lusheng is gradually
being adopted by other Chinese minority cultuhes the Miao, such as those
of the Buyi, the Dong, the Shui, the Yao and the Yi, and it is perhaps only a
matter of time before it makes its way into Western culture.

Shttp://www.chinatourguide.com/quizhou/Lusheng Festival of the Miao People.h
tml
10 http://www.chinahighlights.com/festivals/thdushengfestival.htm

10
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However, paying the lusheng in spectacular massed ensembles precedes
contemporary tourism in China. The mission@gorgeEdgarBetts provided the

following account of a Black Miao lusheng festival in the late nineteenth century:

ét her e wsixbandg dixnstrumegnts to one band,
and six sounds to one instrument. These instruments are named luh seng (six
musical sounds) and constructed with bamboo pipes having brass reeds,
emitting more noise than music. The large&ted instrument is made of the
trunkofa tree holl owed out, a bamboo pipe,
people have arrived from all the countr
form in line, standing shoulder to shoulder, in the circle formed by the
spectators; presently six or seven damseisrehe circle and step in unison
with the musicians, in a circular movem
of these 36 bands (or 216 instruments), each playing its own tune, is not
unpleasant to the ear, but in close proximity, where it is impossiblesio
even oned6s own voice, the noise and con:
depressing effect-1900,10802 6s nervesé (189

A YouTube semch using the wordsimong lushengrovides 180 results:* Miao

lushenggives 2250results'? Commenton the YouTube pagese in Hmong and

English and arise from ne@hinese Hmong viewers who make observations such as

fiThere are three things that ties us Hmong/Miao people together. The totem gathering

at new years celebration, the big as silvernicklesqg and t heprbuds heng; O
to be hmong, I mao!; 6 and AThis is traditio
migration into Laos many of these tradition is lost because time was better used for

farming to feed the family. The lusheng was a musicalungnt,but today in the

USA it is only used at funerals. Sometimes young men come to show at funerals and

at New Year but the Lusheng isn't what it

11

https://www.youtube.com/results?search_query=hmong+lusheng&og=hmong+I
usheng&gs_l=youtube.3..1074.2897.0.4492.8.8.0.0.0.0.286.1210.3j0j5.8.0..0.0...1

ac.1.11.youtube fQfI3fpOV4w. Accessed 4 November 2013. The information can

AA £l OT A ET OEA Oi b OECEO EAT A AT OTAO T &# O
12

https://www.youtube.com/results?search_query=miao+lusheng&og=miao+lush
eng&gs_|=youtube.3..35i3912j0.67147.69554.0.70804.6.6.0.0.0.1.248.1084.1j1j4.
6.0..0.0...1ac.1.11 youtube.zL 978bEhv6s. Accessed 4 November 2013. The

Internet interest in the lusheng appears to remain strong. | first conducted this

DAOOEAOI AO OAAOAE 11 ¢x *O1T A ¢mpoh xEAT OE.
| OOEAT cé6 AT A pton A O O-EAIT 1 OO0EAT ¢c86
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Schein also notes the iconicity of the lusheng for the Miao:

Many Miao consider the bamboeedp i pe i nstrument éto be t
their people. Although it varies greatly in its form, size, and conventions for

use, its symbolic importance was central. Tdshengcarries an aura of

venerability and sacredness, and its use was strictly redudgtcustomary

law. In some places it was played only by men, and in others women played it

as well. Its uses varied, from courtship to funerals, from festival celebrations

to summoning soldiers to war. In many places its music was accompanied by
specificf or ms of danceéThose initiated into
said to be able to understand a special language contained in its music. So

potent was its cultural and communicative function thsthenguse was

suppressed in many historic periods, inithg the Guomindang era and the

Cultural Re v o | u t $chén Z000: 63)

Like the Laotiarkhaenand the Miadusheng thegeejhas accrued highly symbolic

captal among Hmong in diaspo@.e pi cti ons of t he@egej0o signi
instance, lte gegis the logo for the Hmong Cultural Centn St Paul and its

newsl etter i s.0°kelinstrerdenisid®mcted on Hhirts8 (FIGURE

3) in contemporary Hmong aft (FIGURES 4 and 5andin cartoons® (FIGURE 6)

A dance dr am@e é&f@URIE 7)anegtedfbyimong choreographer

Mai Vang in Minneapolis in 2011 celebratedthe hior y and fAmysteryo of

This authentic Dance Drama.onging for Qee} utilizes narration and mutti
media, interweaving acrobatics and traditionaldtigyn Dances, to r&ell the
mystery. The Choreographer Mai Vang adapts the tradition, incorporates with
graceful dance movements and enhances with group formations to honor the
Qeej. The dance troupdN Sunshine has long history of winning the 1st
place itles at Hmong New Year Dance Competition. They are famous with
their explosive physical capabilities along with beautiful costuand

refreshing Asian music’

There are numerous web pages @edty Hmong people in the USAaeut the geef®

The geevenhas its own Facebook patfe

13 http://www.hmongnet.org/

14 http://www.zazzle.com.au/peb _hmong tshirt the geej dark
235181844263683845

15 http://Iwww.seexeng.com/id78.htmband http://www.seexeng.com/id78.html

16 http://hmongcatholique.forumdediscussions.com/t2émispaj-lug

17 http://www.fringefestival.org/2011/show/?id=1543. Accessed 17 June 2013.
18 See for exampléttp://www.eteksciki.info/videos/geej

19 https://www.facebook.com/pages/Hmoneej/115643428466728
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What s of interest here is thdte mouth organ instrument type represented by
the geej, the lusherigand indeed the khaercarries iconic status and is one of the
most important signifiers of ethnic identifyouglas eports a similar situation for the
ozigoblet drum traditions among ethmninorities in eastern Burm&yanmar) who
live in the transitional zone between the Burman lowlands an8hian highlands.

Like the geej and the lushernbe ozi drum has many variationsitis size,
construction and musical rol@ouglas 2013193) among the lowland Bamar, the
Shan and the minorities in betweethe Danuthe Palaung, Taungyo and-Baand

its sounds are emblematic of different ethniougs:

The playing styleéassociated with each
establishing a particular ethnic sound. The ozi also serves as an emblem of

ethnic identiy, frequently appearing in logaepresenting groups oiags,

calendars, and poste (Douglas 2013: 193)

He concludes that

The similarity of these ozi and gong traditions from an outside perspective is

obvious, yet it is precisely their similarity of form that allows them to

articulate their otherness on the stage of ethrécr f or mance. éThe s h:
symbol type is found to asseitfdrence in close proximity. (Douglas 2013:

204)

Douglas duates the ozi in its multiple variant fornmsa politically charged context

that involves the creation and assertiontbhe identityby marginalisedjyroups. The
case of the Hmong qeej, similarly, can be interpréteslugh a consideration both of

its (re)appropriation as a symbol of ethnicity by Hmong in the West, as evidenced by
the reactions to the YouTube postings of geej perfornsainoen China, mainland
soutreast Asia and the USds well aghe staring role of the Miao lusheng in tourist

performances and on Chinese television.
The geej and YouTube

YouTube videos of the geej date at least from 2007. Considering that
YouTube commered in 2005 and was acquired by Google in 2@®id4l 2008:210),
the Hmong irthe United Stateadopted the potential of the technology very rapidly.
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William Le€e?® has suggested that the video clips are posted for a number of reasons.
After viewing theselected examplddliscuss in this papdre wrote to me:

il do strongly believe these video clips are posted on YouTulibdor
following reasons:

To show and educate Hmong that the Hmong in Chinpragicingthe same
customs, and therefore it candeduced that Hmong really are from China.

To compare Hmong in western countries to Hmong in SE Asia and China, and
argue that Hmong in western countries are losing their traditions

To prove that no matter where one is in the world, Hmong rituals, custwins
traditions are portable and cangracticedanywhereTherefore Hmong can
exist anywhere.

To educate the public and show Hmong culture, customs, and rituals.

To simply share an eventt friends and family membets(Email from
William Lee, 8 April 2013)

A search of YouTube (17 June 2013) using the @egjyielded 12,900 results.The
search word$imong geegjave 10,700 resulf&,Hmoob geef,940 results’ andgeej

tu siavproduced 232 resulfé It should be noted that Hmong popular music and the

20 | am grateful to William Lee for his generous assistance in providing
translations of the YouTube comments written in White Hmong and for these
observations about the clips in general. William Lee is the nephew of the Hmong
Australian anthropologist, Gary Lee.

21
https://www.youtube.com/results?search_guery=+geej&og=+geej&gs_l=youtub
e.3..35i3912j018.1132568.1133774.0.1134487.4.4.0.0.0.0.219.425.2j1j1.4.0...0.0...
lac.1.11.youtube.6vuZg6piAQY

22

https://www.youtube.com/results?search_query=hmong+qgeej&og=hmong+qgeej
&gs_l=youtube.3..018.59490.63367.0.63798.13.11.0.2.2.0.223.1703.3j0j7.10.0...0.
0..1lac.1.11.youtube. EO8NS4iHHYQ

23

https://www.youtube.com/results?search_query=hmoob+geej&og=hmoob+geej
&gs_l=youtube.3..35i39j0j0i5.54115.58784.0.59230.16.16.0.0.0.1.267.2586.4j4j8
.16.0...0.0...1ac.1.11 youtube.8mwFZh4pBhw

24

https://www.youtube.com/results?search_query=+geej+tu+siav&oq=+geej+tu+
siav&gs_l=youtube.3..35i39.68603.72259.0.72498.12.12.0.0.0.0.225.2107.2j2j8.1
2.0..0.0..1ac.1.11 . youtube.hnWC2cGfv_Pc
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sung poetrkwyv txhiajhave a much more abundafauTube presence than the geej.
% YouTube provides some mdtta in its documentation of kime videos offering

its viewers informatioraboutwho posted the clip, the date of uploading, the
provenance and age of vieweasd numerous filterszor example, the search term
geejand the YouTube f i | ttéhe moBtireqeently ieswednt 0 s h o w
video(at 20 June 2013yas an excerpt fromfdm Kev Cai Hmoob Nraug Nas Lub
Suab Qeéf in which an exceedingly good looking young nmays the geej in an
idyllic landscape whilan equally handsome young wonsgts pensively in an
elaborately decorated bouddiflGURE 8at the end of the paperhis shortexcerpt

( 3 6 cbrcludes with a dialogue between the fwotagonistsn the same idyllic
outdoor settingo the sound of &hinese music soundtradkwill use this video as an
example of the data thaan be extracted from YouTube sites.

This clip was first placed on YouTube on 13 December 2010 and had 97,210 views at
20June 2013This is an astonishing number of viewers witentextualised in terms

of Hmong demographgc the Hmong population in the United States was estimated to
be260,076in 2010 2’ population figures for Hmongpf all dialects) in Vietnam were
approximately 1,068,189 in 2009 with 460,0@0Laosin 2005.It is not possible to
determine how many of these viewers are repeat viskbyr®wn research activity
accounts for atdast ten visits to this page. My request for more information about this
film to Mae Vue and Justin Saykao, the leaders of the Hmong Melbournk Yout
Society, led to them postirspme questions to their community online, leading to an

unknown number durther visits.

YouTube statistical data féfev Cai Hmoob Nraug Nas Lub Suab Qeegj
informs us that the fAtop | ocationso of the
States and that ot lae e il¥F1& peard, matecd§dryeapand c s
male 1317 years. Of the 63 posted comments about this video, about one third are in
(mostly White) Hmong, and the remtein English(except for one in Spanish, and

one half inHmong and half in EnglishAs these observations showthedughLaos

25 Hmong musigroduced 5,560,000 results while Hmong popular musigave
19,500,000 results. Kwv txhiajproduced 10,200 YouTube results at 29 June 2013.
26 https://www.youtube.com/watch?v=hkgRauEs7uE

27 http://www.hmong.org/default.aspx
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and Vietnan are the countries of origin afost viewersthe responses are (probably)
written predominantly by Englisepeakers who are (probabhgsident in the United
StatesThe posted names pseudonyms ohe commenters are largétymong clan
names Thao, LeeLis, Vang).In other YouTube videos comments are also

occasionally in Green Hmong, Laotian or Thai.

Responses to this video fall into two main carfpaumber of viewerspeculate
as to whether the young man is really playingtrejge ( it s hurelely qeej 0) or

acting:

1 Adoes thidoo really noe how to blow geej. it wud b so gay if he@and
T Al don't think this guy can bl ow geej
his breathing ..... His breath didn't gocording to the geej sound..it sound
|l i ke the same qee]j musi c when he did th

Others ask either where they can buy this moviewbetherthe whole filmcouldbe

uploaded

1 ASomeone NEEDS to uploakis movie! lol PLEASE!!!b and

T Al Il ove tis movie so much tat tis hmor
only watch out of his other movies so can u plz tell me how where u got

tis movie at online or can u upload the whole movie because wen i was

still small i use to watctis movie tis movie a lot and i would be very

appreciav e i f u woul d upload it please. o

Typically the language of the responseteidese or SMSThis leads me to assume
that most commenters are young Hmong men and women livihg ldnited States,
where English is now the first language for many Amergsam HmongSpelling,
grammaticabnd typographical infelicities are not limited to English: William Lee
commented on numerous incorrect or misspelled wortteelHmongresponsesas
well. (Email 5 March 201p%®

This YouTube video of thgeg, like mostYouTube postingss of short

duration.The recaoding quality in sound and visiaanges fromexcellent to awful:

28 Eventhe SpanisB2 YY Sy (i T 2 Nilindakhabia edduchiadozsted d

instruomento, debo decir que me impreciona mucho comosuéna G NI y alf I § SR | &
KFR ySOSNI KSINR GKAAa AyadNdHzySyid woSTF2NBesx
a2dzyRé0 Aa & NdlaisB $NA LS E & & BaRigrdt& td iy friedd © £

and colleague, Argentinian Australian musicologist Dr Melanie Plesch, for this

translation and observatiore(ail 20 June 2013).
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videos includerofessional andmateurshoots, and some adlewnloadgakenfrom
Chinese TV

The second most frequently viewed \odgsing the search tergeejcomes
from the UnitedStatesSuabQeejHmoob3, Vaice of the Hmong Qe&i’i s a 3605
excerpt fromPart 3 of a seriesf four full-length CDs and DVDproduced by Apple
Video Production, a Hmongwned and operated productibause in Sacramento,
California. isApmpl @dovmidesihomgh quality fami/l
promotes the talents of Hmong people, while preserving the Hmong culture, trgditio
andhistory through music and filnis*® Apple Praluction describes the Sugleej

HmongSeries as follows:

This is the Qeej audio CD and DVD that most Hmong are talking about and
calling everyday asking for. Su&eej Hmoob 4 DVD will be available this
July 14, 2012 and at SEA GameSacramento, CA.

This will be a great gift for your parents and grandparents!

In this DVD and CD combo Boua Long Vue plays the traditional Hmong Qeej
instrument in several locationsrass the United States including footage from
Arizona, Utah, and the rocky mountains in Colorado. Featured in one of the
tracks is "Qeej Ya" as requested from several Hmong elders.

Included Tracks:

1) Qeej Ntsuag Txij Nkawm

2) Qeej Ntsuag Twm Zeej

3) Qeej Hu Neeb

4) Qeej Pauj Hauvghua

In Series 3themaster geej player Boua Long Vidsits past Hmong villages in

Northern Thailanddnd t he Hmong >Rhigclipgvaseploadedn23 . o

December 2009 and has had an audience &b26at 20 Jun013). T he At op

locat i ons o0 ofwetrhee Laauvodsi,entchee Uni ted States and
demogr aphi cs 017weans,enalé 4b4yadrseandIndle 55 years.

There are 71 comments, of which only 9 are in Hmong. The rest are in English an

are again written by responders with predominadtiyong names.

29 http://www.youtu be.com/watch?v=UFNBnDqgaru4
30 http://www.applevideo.us/ Accessed 20 June 2013.
31 http://www.youtube.com/watch?v=UFNBnDgaru4
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SuabQeejHmoob3 excited particular interest becaubke words that the geej
Afspeakso ar e p (FISMRE®at the anchof theypbperherelwers

many appreciative comments:

T AThi s weseedvYidebs of geej that has subtitles of what they're

bl owi ng, 0O

Awow! i can actually fol Ifoow Isihsarqgenaj! !loy |

his is a good video because you know exactly what he is blowing. Even people

who know geejike me can't understand, every geej player plays a little

different. There are points that we can understand but word for word is

impossible. The flutgsic] he is using sounds extremely good as well, very low

pitch sound. Keep utne good work.

T Al t 1 sweadmeta lgjagse subtitle for those who don't understand what
they are saying but for those who understand and blow Qeej. | refer [sic] them
saying and explaining it to(thetromar peopl
viewer with a norHmong name or pseudonym).

1
1

The dher You Tube examples of the geej discussed in this paper are as fallloois.
the figures may be found at the end of the paper.

Ql .Hniong Qeej from *RIGURBRI) Province. o
Q2. i Qe (ghailam)&(FIGURE 1)

Q3. fAQeej hmoo b3 (Thiitamd){FAGURE 12)t or y . o

Q4. fAQeej, CHBA>FIGURELH ao. o

32 http://www.youtube.com/watch?v=zEiNIYDptlc

t 23 0SSR R SHnonyReadiplayadyby Chang Toua Y&rgnongChinese

Cultural Expefong Song Tchu, Yunnan Province, @Reaorded by Chai Va@g

Jan. 201ZPc G SR Hm ! LINAf HIO9A vietvs éhdiZ\tbnimergsyat OM ¢ Q M H
July2012

33http://www.youtube.com/watch?v=0A77tjNjl10

t 230SR RSAONRLIIA2YY ddv SUND 028 PAgRicloSAnd/B6H  Wdzy' S
responses at 9 July 2012.This video is still popular: at 14 June 2013 there were

31,698 views and 55 comments. Top demographics were Laos, US and Vietnam and

top demographics: Female 41¥, male 4554, Male 3544. This video was the ninth

mostfrequently viewed when using the search wayeej

34 hitp://www.youtube.com/watch?v=VQe6hz08gt 2 4 1 SR R SSHDRBe,II A 2Y Y «
Hmoob, Ntiv geej xub rug, geej taug nyuj neev, Hmoob keeb kwm, Hifioeig

history, documentary [clildy William Geddes, Australia, University of Sidis&jd €

Posted 30 January 201RurationH Q m 20® viaw& and 0 responses at 9 July 2012.

35 http://www.youtube.com/watch?v=0ctKj7Dauvk 2 &8 1§ SR RSESONA LG A2y Y &
sample of myself blow qgeej for everyone. and people please this is not a place for
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Q5 Amazing Hmong QeejDangei Hmong Lusheng DXnce from C
(FIGURE 19

Q6. ACrafting traditi otSAHUFIGUREDNSy t he qgeej i
Q7. AAn amazing KISARFIGYREL pl ayer . o
Q8. fAQeej masPEIBUREAP ducti on. o

Q9 .Qefie | Nr uas HisadecbombMiaagerfoing losheng (geej)
dance. o (FIGAGREI1H a)

Q10.fSuab Qeej Hmoob2B o u a L o n(Thailand, &SAY* (FIGURE 19
Qll1. AHmMong qUSAj*(FIQUREPIQNg. o
Ql 2 Stingiyang Talenat t he Mr HSP Pa*EI@QURE2)Part 2. 0 (

criticism so please keep your comment to yourself but if there any complement im
open heart to hear them. and any advicdlwielp also to:De Posted 28 September
2011.5 dzNJ { A.B.§42 vie@siand 29 comments at 12 June 2013.

36 http://www.youtube.com/watch?v=0OUMBKndZI|X4&feature=relateasted

R S & O NATuliiNtxBajs Mmabb Seev Txuj Ci Qeej . Hmong Lusheng Dance from

| KAYR@& SR mm { SLIGI SY0o S NJ1k5views @nd Bldadpolsas2 Y H Qn &
at 9 July 2012.

37 http://w ww.youtube.com/watch?v=1cOwwu3Crv8&feature=relatedsted
RSAONALIIAZ2YY y2ySd t2a0§SR mMp WdzyS Hamm®5 dzN.
at 9 July 2012.

38 http://www.youtube.com/watch?v=XLyOYFci3 2 & | SR R SGawtBNR2LMIRASR/ Y 6
2y b2OSYOSNI ndp> wHnny dz®Pdsydd NoveraberRQd8.+ A RS2 Ol
5 dzNJ ( A 22y286Hvieves @rttl 30 responses at 9 July 2012.

39 http://www.youtube.com/watch?v=zb1N23iA Posted description: none.
Posted 6 April 2009 dzNJ- { A 2 y876wiews and 33aaesonses at 9 July 2012.

40 http://www.youtube.com/watch?v=F@klsmzm6w&feature=shareosted
RS a ONMA LJaG22Yy0Y aoA{lA2R SIS NJF 2 NI A vy Bostedda frelSryad o1l SS20
2008p 5 dzNJ (114,964 viewSama4® responses at 9 July 2012.

41 http://www.youtube.com/watch?v=vi8HZXCdgqRw2 & 1§ SR R STAIONBDLIG A 2Y Y &
displays Boua Long Vue playing the Hmong cultural instrument, the "Qeej". He takes

you to villages and scenes where Hmong villagesefhugjee camps used to be. This

DVD is now avaitde from Apple Video Productigh. t 22440 SR Hn 5SOSYo6SNJ ¢+
5dz2NF 6A2Y HQMM® mMcdmnc DPASHEA YR Hm NBaALRYyAE

Stavashak LJG A 2 YV Y
SR um hOG2
M NBaLRy

42 http://www.youtube.com/watch?v=-rfBSX3wld 2 34 SR R
church chestnut!!!...and they were good...goodjob SEIEC t 2 a
5dzNF GA2Y HQAHD® HnNno @GAS6a | yR

QX

(0p))

— O
cn > o-
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Q13.iQai b Di b Dance aWSAB'(RQURB2Yp vill age. o
Ql4.iHmMong Ntiv “YEGURE2Y) ( USA)
FIHMBONG THAI F UN E R(@Hailar@ *° TFFGKRED24)

F2. AHmMong Funeral: Bee Yang (U®*%rprets Za|]
(FIGURE 25)

F3. AFunéoapaqeIJATHNRGURE 26)
F4 Hmbob Qe e j(ChiNe)*S(RIGURE 27)

F 5 FSOE REPORT$SIMONG FUNERAL KAILI CITY GUANGZHOU
PROVINCE CHINAL . 0 ( (RIGURE p8)

F 6 QeefiTsoPligphp Nai s Koos XeeWSANt(BGURE29XYy oo . 0 (

43 http://www.youtube.com/watch?v=KLOLXD4lIORdsted descriptio¥ Thés is part

two of the Mr. HSP, Sting Yang, talent. The geej couldn't be heard because it didn't

have the mics on it but please enjoy the dancing.t 28 i SR HT b2@3SY06 SNJ H
5dzNF 6A2Y HQnpd® HXIomp DASga YR mo NBalLkRyas,

44 http://www.youtube.com/watch?v=0nNy0Ox4JolBosted descriptiondUST
WATCH AND ENJOY TENG, MEXAI, TXU, ARANTOU, JOHNNY, KOOBMEEJ8 eosted
26 August 2009 5 dzNJ (459 yiews dhd 30 desponses alifly 2012,

45 https://www.youtube.com/watch?v=HyihEeWwwUx00 | OOAA AABBOEDOEIT T ¢
urTT 11706 1Al 111717 ¢c8 5A OOAOC8 4EATEO86 01 O0.
27,935 views and 103 comments at June 20, 2013.

46 http://www.youtube.com/watch?v=p4Q8yVieeA 2 41 SR RS@EBaldh LJI A2y Y «
ChediYK2 S al Sa2 R Posted 26 Octdbér R0t b RaNd GIARY y Qnpd
views and 13 resptses at 30 March 2013.

47 http://www.youtube.com/watch?v=63Y0tvijezosted description: Bee Yang
RAaOdzia GKS RAFTFSNBYOS oPFvsian 83 ¢ptethbeE ¢ A K220
20085 dzNJ (i A 25298cvi@ws antt 26 responses at 10 August 2012.

48 http://www.youtube.com/watch?v=bz994k40bUQ 2 & 1§ SR R SJau®Phdh LIG A 2 YV Y ¢
Xiong-¢ aKdz@ |jSS2 (g f dz@ @oste@A dlovetter a SNOSRX /! &
2009Durak 2 Y 86ZArviewd and 18 comments at 10 August 2012.

49 https://www.youtube.com/watch?v=aGg93i22AEU2 &4 1 SR R STAIOWBROLIG A 2 Y Y
clip is good proof that despite hundreds of years and thousanasiles of

separation, our (Hmong people) funeral practices (kev pam tuag) remains

dzy OK I yPaEsER 1B Octobe2007d 5 dzNJ (2R,37¢ viewSamp4d responses

at 10 August 2012.

50 https://www .youtube.com/watch?v=4k1NgoxVuxiRbsted description: none
Posted 9 June 2008 dzNJ G A2y PMQopéd® @ cyoH DBASgas | ff
August2012.
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The videos show the geegj in a variety of situations in both secular and funeral
contexts’? Examplesrom the United States includastances of male kinsman
playingthe geejn the kitchen or lounge room. In othersuypg men demonstrate
their progress in learning to play the instrument at Hmong community events, in their
homes or in Hmong taht competition$Q4, Q6, Q110Q12).A band of yomg geej
playing men gainegopularity for their athletic dancingther than the quality of their
playing (Q 13).This group is one of the only examples from the United States in
which the geej is played Ensemble rather than as the traditional solo instrument.
There is one posting that provides very thorough instructions about how to build a
geej (Q6).Some videos show specific geej playing techniques (@dther
provides an excerpt of qgeej playindmg in Thali
iMi gr ant s of atnhde iMocd rutdeeisn stche qe dhe@eej wor ds i
is seen fulfilling its solemn and important funeral dutre§1-F6. The Miao/Hmong
lushengappearsn spectacular choreographed enseméiesd on CCTV (Chinese
televisionjQ5, Q9).

T he au dasmpmesdodhese videos are summarised belewers who
post comments tend to follow a number of trends. For example, they admire the
ability of the geej players and sometimes remark on specific aspects of performance
practice technique. They say that they would likeetom to play the geej and some
want to know if they can purchase the instrument that they see on the video. Girls
expressadmiration for young male players. Some videos from China and Thailand
lead to discussion about whether women are allowed to play the geej. There are
concerns about whether listening to the geej at home is forbidden or dangerous. For
some, the geej belongs an older generation; others call for a modernisation of the

repertoire and dance movements relevant to contemporary life in the United States

51 http://www.youtube.com/watch?v=wA8JfVRIxd02 & 1 SR R SWe@WHhitJi A 2Y Y a
video up in memory of Nais Koos Xeev Ntxawg Xyooj and Nchaiv Phaj Hawj. Xyuas

xau rua huv nteeg plig. Ob tug yog tuabneeg muaj zoo txuj ci nyob tawm huv lub

nroog Moos Pheeb, tebchaws Nplog tuaj. Peb suavdlawg saib uankombtsaam

100 xyoo tom ntej nuav moog tes peb cov wupoob taag lawmThis took place in

Milwaukee, Wisconsin in 1992. Recorded by Lang Her. Edited by Austin Chiméng Her

Posted 19 December 2012.dzNJ (i A 321 viewQantZiresponses at 26 March

2013.

52 The funeral of General Vang Pao in San Francisco in January 2011 generated
2520 YouTube entries, many of which contain some geej playing.
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The videos from China lead many viewers to concthdéthe Hmongeally arefrom
China because the Himg thee practise similarituals The geej reminds viewers of
their Hmongdentity and there are frequent calls for Hmong in tlestvio keepheir
traditions strong and to preserve Hmong custalmigside comments that spextel

about the loss dfadition and the erosion of cultural values.
Thev i e weemnselBtdeloware reproduced verbatim.

Viewers express desireto learn to play the geand some want to buiie instrument

(Q1,Q6 and Q10):

figood gob i like it i hope i can learn to do thdien i grow older (Q3)

fAThis is very educationaHopefully there are more vids like this for us to

learn from (@-2)

1 Adam im going to gdo fresno state just for this lol i needa learn these hmong
cultural stuff (F2)

i fican someone tell me how caleérn from this guy...or at least giwee his

contact number @2)

)l
)l

T Adam i m gtofresngstatequst tprathis lol i needa learn these hmong
cultural stuff. A (F2)
f Aheycmanyou or your teacher teach us nt
T Al 1 i ke t hevtapwwg e ebjutgriedekn.h I bl ow whit e
1T Agood gob i |l i ke i1 twhermoipegriow aml dera.r nii
T AHey brother | also blow geej too. Il r e
geej. People say to me that you suppose to use your tondleraat, but
some how I'm not able to accomplish that. Ayp please or make a tutorial
on hlw qeej. A (Q14)
T Ahow can we do that....and if i |l earn f
(Q14)

Otherviewersadmirethe efforts oigeej players:

1T A"nGophbr ot (@8)r . O

1 A don't play geej but this dude is one of the top geej artists i've dear(i 2 )

1 fAHe'sthebest® ( 0Q2)

1 A Da mn guyis préttg goodll wonder who is better, he or my maste@»?
(Q2)0

T Amammm, i k e e p ogeejzhjthis gugis so sngooth tbe waythe s
moves i s cool Ohe the man. A (Q2)

1T Athis brother is the best QEEJ PLYER!! I
tshuab tau zoo tiag tidglawm kho siab kawg!! This son can play really
really well honestly so tazhning!!!] keep up the HMONG spirit!! i love my
HMONG people i meant all over this world,my HMONG is the best
people,txuj ci loj heev li lawm!!'kuv yofgreat talent!!!li am HMONG
AMERICAN,nyob [I live in] minnesota!'D (@2)
T AwOow! Looks ve.r.ygopordo fjeaosbs.i ofin a(l Q7 )
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AThiiss AWESOME! 6 ( Q8)

A

fiDamn you guys are tightf e e | breakdancers! o (Q13)
fiYou guys did good. That was great. | hope you guys will inspire more young
Hmong teens to learn geej making geej fun. Keep it up.Q13)

E

Women also admire geej players:

1 AYou're amazing!!! | LOVE hmong menwhocandotidste ep it up hun!
(Q3)
1 fomg!!!! I love it! you should be my boyfriend! lol jk. but keep it ufove
love loveee our hmong men who knows how to tshuaj geej. keep it up! keep it
going. gotta keep our roots :) A (Q4)
1 A He 'hGttielaand so good at dancing eheh....i fell in love with him on the
first sight!o (Ql2)

Somevideos arouse responses ahlthetqualities of good geej playin@i otherwisg:

f "nDefinitely one of the best |'ve heard:
pi ckd@2y. o
T "Good performance. Hi s rythm was good

When playing a geej, you are never suppose to have gaps and your breathing

has to be leveled at all times. A lot of people these days got the breakdance

moves down, but they have gapps and downs in their volume. It's suppose

to sound exactly the same regardless of what you do. You may do breakdance
moves, but your breath also has to always be even at all times so that the

sound of your geej O@I)Ot change as you

1 A i tndslikewa bunch darts all atonc@ . . i IOIQR7¢ t hat . 0o

1 fWorst geej sounds ever,iuth e acti ons wer e good. o0 ( Q:

A lively discussion about whether girls st be allowed to play the geespecially
for funeral rituals, followedome of the clips:

Al t HeumHtes aint supposed to blow on i
il t h thehmorg mantthink that the women might play better than them.
That's why the men don't let the women play. Personally, as a hmong, if my
wife wanted to learnthe @g lwoulds upport her through and
(Q8)
1 AYeah.. in the old times girls are as good as any man. But now we mostly
seen that Hmong Chinese girl knows more about geejtigeother. Yet today
were seeing that girls from around the world arangyo bring it backo (Q5)
T At hat i s hmongeairlshrettee W3 ard nimimly being drawn to japan
and korea they leaving hmong ways for their ways they dye their hair they
dont follow hmong ways they follow other ways out fo hmong culture even
the guys d@5aswell . o (
1 1saw women play Qeej on youtube in China for showing, haven't see them
play for the death. Do they also play for the death? | believe the reason why

E R
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Hmong Laosand US or Thai don't let thier daugther play is ..Qeej is mainly
for the death...And to play geej is not easy why waste so much time for
nothings. | saw two girls play geej in MN, but to me why waste so much time
to learn geej when they could use for study other things that will help them in
thier future |ife. o (Q8)

1 A Wo uwobudvant GIRLS,WOMEN Tshuab geej rau koj niam los yog koj txiv
lub ntees thaum nkawd hnub? For something like a SHOW maybe, But ua dab
ua ghua NO tsis yog peb cov txawj geej ntshai, Poj iiiatxwm coj tsis tau
| os ua damWawl d hywau OWAMEN Pl&/lgéeelLfd your

mot her or fatherds funeral during their
maybe. But for customs and rituals this is not what us geej players are afraid

of . Women always cannot bring/invite/co!
(Q8)

Qeegj playing ighought by some to belong tioe older generatioffi O G0 ) :

T Al think this movement I's great. | f u c.
people will praise u on youechnique. Especially the OG's who are there
watching. A (Q7)

T AHAHABB Qee] MovementO®WV)YLE hahaah. A

1 A wh a tbad almw OG geej movement. My grandma said that this movement
makes the player |l ook more experienced.

T AHe' s qdungérgans butghmy's will like his style!!'' Q7)O

YouTubtedp de maaa (ihreliablexsbows that viewers of these videos

are not drawn entirely fr oame435mMe yonun gieral Hm
55-640 viewers often appear in this daMaybe these older participants are viewing

but not postingomments for, as noted above, the language used in the responses

would seem to belong to a younger generation. Fynthere finelygrained research

could investigate the use of technology such as YouTube to facilitate dialogue

between generations of Hmarigrhe advertisement for the Suab Qeej Hmong Series

does make a p oThiswil be & grestaift forryaur parbngs tand i
grandparents! o

For othes, the relevancef the tradtions of geej playing in the west would be
enhanced by modificationsspecially to the entertainmeaepertoireand there is
concern about the loss of culture:

1 Alf only the Hmong Qeej get modified. The sounds of the geej are too low to
hear. | understand that some Qeej should be kept théhemyare because of
funeral and religious rites, but some Qeej should be modified for
entertainment purposes. Would be nice to have drum dances, geej dances,
footwork dances, kicking Hmong dances..... we have so much to show, but not
enough resourceQb)
T AAll these young people hating on tradi:H
cultureis dying outO @ O )0

53 | am grateful to an anonymaureviewer for suggesting this area of future enquiry.
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1T A 1 s ¢dhihoeedyng off because of change or is Hmong as a people

dying off because of our inability to c¢
T Awow! ! ! IL&o, Tihnaana, YSA lost that amazinglture after left

China's 300 years ago. o(Q8)

Someviewers make kinship, teacher or other network connections:

T AHeomes of my cousi n. He is now ol der bu:
T A. ... he alewasidclibeafare hg magd.to.mass then to
oklahoma... gotta ask him if he knew joupao since my hubby is a xiong too...
for all 1 know they might be related.
1 fAHeard he'srom Fresno. Taught or if still teaching at California State
University, FréeRno. ..l don't know. OO

1 AYes, he is an instructor @ Fresno State afatalty for the Social Work
departmentii F2)
T Ahell o. my dad and my momthatasmplaymgt t o kno
this awesome music of geej? my dad stubble upon your videos and wanted to
know who and where the person is located. usually my dad is the best and he's
widely known and he wanted to know who you are. he says that it's rare and
in a long time to actually meet someone who can blowdgéej properly and
nicely. my dad is a respected elderly geej player for a long time and wanted to
say "good job"™ on this piece of masterw

Hearing the geej can arouse strong emotsuth as sadness:
1 fAWow wen i listen to its heart breaking...i dont even understand it but it
sounds really sad. ..o (Q2)

The responses in Hmong freanly note that viewers foungeej playingtobé& k h o
Ssiab iMeevd i nguy c v e i gspenalwin exagnples from Thailand
(Q2) and ChindQ10).For some, theound of the gegglicits nostalgia for a past time
and place:

T Areminded me so much of ownmtoydmapdhestmmena
miss H@Og. o
T Athe sound ometheelgeleij kemakeam i n anot her
T AVvery well p cam féebitrtomahesk,, vibrhtes ¢ and dguided my heart

and soul to another world with the soun

The distinctive soundf the instruments also aeminder of deatland funeralsThe

geej 6s instructions to the soul of the dec
inadvertently send living souls on the voyage of death if they are performed and heard

in a private dwellingThe audience often expresses concern about whetke

dangerous to watch the funeral videos. William Lee explained that he needed to wait

until he could work in his university office before he could view a selection of funeral

videosl had senthinbecausé [ | ] di d not want useYesli ew t he

As silly as it may seem, | still believe in the superstition that watching Hmong
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funerals in the family home will invite death(Email 8 April 2013)Other viewers
find the sound of th instrument frightening awonder whether watching theskps-

even the secular music suchog®j zayf is allowed at home:

T Aevery time | hear qeej it gives me chi
theniceones al ways hear at funer al onl y. o (¢
T Ai want tmghubby saysgow cabtlistétno t hi s i n your hol
(F3)
T ASorry. .. not sowd.. khismubsiciastrumen remind death.
me no | i ke. .. lol .0 (Q10)
TAals this safeO@Z) |l i sten at home?
‘HCDYe55|tsafe to |isten at home. this song
TAaThink as |l ong as they arendét funeral m
T AYou know your not suppose to video tap
dead person in the video other than that very good video on our culture I'm
pretty sure in 20 yeatdmong americans will not beothg this no more.:
(F1).
1 fAHey ur realli good...But u know that his song that ur sayinghate cant
sing inside ur house! But yah u have a
(Q4)

1 fiHaha. These type of geej your able to sing it inside the hous@aluke
main geepne only dQ4)(

The videos from Chirse television in which young troupes of Hmong/Miao ey
geej/lusheng in large ensembles staged in spectacularly choreographed events
which they are probablyat actually playing the geejelicit many, often heated,
responses. Are these people really Hmoni® arether e al 6 Hmong? What h
happened to our culture over time and place? On the one hand,machele that the
Hmong in the westeally are from China because the Hmong in Cpnaatise the
same r it ua bnstheatker handenieargl®that there has been a
significart loss of cultural tradition in the long journefthe Hmongdboth through

time and space from Chano Southeast Asia artd the west.

1 A So me we (hmeom) have to ask ourself if we really hmong ourself too
because we have been through so many places across china to southeast asia
and who knows we might mixed with some other asian too. So yeah they are
really Hmong peop®® from other group. o0 |
1 A R athegHmMong? If they are Hmong then iam proud to be Hmong but if

they are not hmong then i fell sad. o (Q
T Ain the intro she said that they are Mi.
know you need to go learn some hmarigtory from ur grandparentsa. . ( Q5)

T AYes they are. Just | ook at their qeej,

mouthpiece with black stripes and 6 bamboo pipes. The only difference is that
their geej is smaller and hasigher pitch. You don't see the similarities in the
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dan@ moves either? Look &t17and1:33 don't the geej players in the U.S.
do that too?.0 (Q5)

1T AYes, they ar e dpmoHmgng pebpleenixeda lotgvegho g r
other ethnic groups. Just look at themong from Laos and Thailand, some of
them look nothing like Hmong. Anyways, how do Hmong people look like? |
don't know. Qeej dance always have footwork to it. This is real Hmong
dancing. :) Thank you for watching(Q5)

China's 30@5)years ago. 0

1 factually, those who left china 300 yrs ago were the ones that still
retainedmost of our culture and the sad geej. if anything it's our chinese
hmong in china who has lost our culture by mixing with others and misuse the
geej instrument for entertainment purposes. why, u may ask? they change their
culture and mix with other ethnicity for fear of being persediby the
chinese. ur wrong, it's us who're still true hmong. Not tb€@b)

1 fno, at home, they keep their instrument sacred.... then they also have those
that are performed for tourists (to make a living). why not show TXUJ CI? i'm
glad the Hmondrom China are showing tirearts instead of hiding thef(Q
5)

1 AFANTASTIC!! This isan amazing clip!! Strings the cords to the heaft
the Hmong/ MiQ&d)o cul ture. o (

1 fyess this is the only hmong best geej show ever,true hmong must be like
this,don't stelaother ppl culture like some lost hmong mekas claim lao n thai
molam to be hmong culture,lt's so irretate me,I'm proud of these brothers and
sisters.beautiful show,they're truly represent hmong.made by haseddoy
hmong is the geej,a piece of hmonghsr v r emains alive, |l t"'s
(Q9)

1 Al wonder how we lost our drum dances when we fled to Southeast Asia from
China. Wish we would still have drums for our festivals here in the USA..only
time we see drums is during funerals. | would likgaaall over SE Asia and
South Chinaonceandseaur Hmong/ Mi ao there. 0 (Q9)

9 AThis is one of the best Hmong Chinese stage show every. It's a shame no one
here in the US can perform like this. We adopted too much hip hop, Indian,
Lao, and Thai dances intwr culture that kids nowadays think it's pafrour
cultureo Q9)

1 fAwWell we have to reconsider that maybe the Hmong in China had adopted a
little bit of Chinese culture too... n yes... we adopted too many cultures. We
have no choice, but to adapted hessawe are always movirggound and the
world is changing fast. o (Q9)

1 Aomg when he blows he the geej he does it just like how i've seen our hmong
people doneitintheusomg.smol thank you so much for

Responses to a video of a Hmong funeral, probably in Yunnan, express similar

opinions

T AThis video clip is good proof that des|
miles of separation, our (Hmong people) funeral practices (kev pam tuag)
remanfunchanged. o0( F4)
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T AThanks for showi ng fromhGhiga. AnditsOur ancest o
i nteresting to see how the funeral trad
1 Al think so, no matter how long that we had sepatarate batway have
same fenural practices. Tharfks shared (F4)
{1 i came upon this susprising video clip, | like the video, i agree with the
[previous commenter] funeral practice is very similar, make the story short :
we are one root.o (F4)
1 APom ghov video no ua rau kuv tig lub siab rov los muabhpatng nyob
USA cov dab ghuas saib li nyiaj thiab kub. Cov kwvtij nrhiav txoj ghov twg
ntshe yuav tsis muaj tej kev cai zoo li no lawm. Peb Hmoob nyob USA yuav
tsum tig rov los sithlub o[ $ee this video here made me turn my heart back

tolookatHmongitri ng i n USAGs customs and ritual
Relatives look anywhere will not have these customs and rituals anydsore.
Hmong | iving in the USA have to turn to

1 ohmoob kev cai dab ghuass zoo ib yam xwb. tsis hais nykib teb chaws
twg li. nov thiaj yog Hmooblislijhuam. ddm¢ng customs and rituals are all
thesameDoesndt matt edterwehiicsh rceocaul nityr yHmong. 0]
| have assumed that most of the respontietisese videos are second or third
generation Hmong in the United States. Wi
stop in Laoso (p.c.). It is now nearly 40
fall of Saigon in 1975Americarrborn Hmong do not hava$t-hand experience
of Hmong history or culture in Asidt seems that young Hmomgcounters via
YouTube with their ethnic counterparts, the Hmong/Miao in China airm
commonality or at least a point of cparison Schein notes a similar efft
among Hnong who watch videolinsof their coethnicén other parts of the
worldandi Come to think of themselves as ever
only of space but also of dialect, costume style, form of livelihood, and other
diaaiticsof culturali dent i t y. 0 (Butcthisasinot atdddy4 : 4 3 8)
processGoogle and YouTube were blocked in China in 2009. Hmong/Miao in
China do not havauthorizedaccess to the cultural production of their ethnic
counterparts in other parts of the world. Indeéol Tube offers no informatioat
all about the provenance of viewers for F4 and Q9 and statistics have been

disabled forQ5. Schein continues:

There is great emotional investment in these newly forged unities [of
coethnics] but they are unities whicle@roduced only in defiance of the

global asymmetries that structure the Hmong diaspora. Dealings with the
Hmong in the West and the Hmong in Asia are highly conditioned by the fact
that it is the most faflung migrants that have the resources and oppaitsni

to travel to and embark on business ventures in order to extract prafits fro
their homelands. o (2004: 438)
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Nevertheless, for some viewers of the YouTube videos of the geej,dHichemtity is

affirmed globally and there is a strong desire to maintain

1 inkeep up the HMONG spirit!! i |l ove my H
world,my HMONG is the best peopte?2)
1 A ge ej hmorg cwtwre and our past ancestor make history with this
i nstrument so have pride and please do
{1 fgood jobbro good to see youngster stillkeegn e cul t@3) e a | i ve. 0O(f
fWow Nice! people who dislike this are stupid please keep our culture strong
5000 years has past and our culture still very stay strong don't loos our culture
Thanx for uploading this videoveery nice to see hmong gulyke this know
how to play the@3) Qeej instrument o (
1 AMAN YOU ARE ONE TALENTED BROTHER! WE GOTTA LOT TO
LEARN FROM YOU BRO!!l KEEP UP THE TRADITION!! WE NEEDO
FOLLOW IN YOUR FOOT STEP AND KEEP OUR AWESOME
TRADITIONAL MUSIC FLOWING FOR GENERATIONS TO COME!

A @3)
1 Ai s Hoodtwre dying off because of change or is Hmong as a people dying
of f because of our inability to change?
Conclusion

Online videos of the geegj in its various roles and from diverse countries clearly
have a highly engaged and responsive audience. The comments tell us much about
how young Hmong in the West are thinking about their culture, its origins and its
future. Boththe videos and the responses provide a rich site for research data and
confiimthathfas vi deo becomes ubiquitous online a
reach, the question for scholars is not whether to use YouTube, but how best to use
it . o ( Gila).Although0Ha& used the examples in this paper to demonstrate
some sociocultural dimensions of the reception of the geej videos by young
westernized Hmong, an investigation of the repertoires and performance practice
techniques of the geej on YouTulweuld be an equally productive activity.
It is interesting to reflect that in spibé its significantexposure on thenternet
the geej has not followed the trajectory of its fellow aerophones, the Japanese bamboo
flute shakuhachand the Indigenous Atraliandidjeridu, on the voyage into the
reaimsofthdi wor | d musi co0 scene. There is not one
nonHmMong persoii male or femaleplaying the geej among the YouTube postings;
or indeed in any other form of cybernetic presevidie instrumentYet the geej has
all the attributes thataswat t r acti ve t o Western ears and

Ot heno:has a unidimeeoatond coldud; itsfmusecal eomplexity is

29



YouTube and the Hmong Qeej by Catherine Falk, Hmong Studies Journal 14(2013): 1-64.

intriguing and challenging; itsuse involvieso r eak danced moves of
masculine and charismatic nature; and it is associeigltitly with the spirituality

and therapeutic aspects that are so appealing to the New Agygeej couldbut has

not yet,necome spatially and temporally ke in the process of commodification
represented bthei wo r | d phanosmenano

Nor havethegeep s compl ex musi cal aesotsmaticallyur es
or schizophonicallys a source of timbral or compositional inspirationviestern
composers; @ itssounds have not (yet) been borroveedampled by the creators of
ambient ethndechno fusion musicThe geej appears to remain firmly in Hmong
control.

In their comments on the YouTube videgsung Hmong in the West show
pride in and curiositybout this instrument, even though for second and third
generation Hmong it is sometimaesen as symbolic of the older generation. They are
intrigued by their vicarious travels to the Hmong/Miao world in Claind the ways
in which their cethnics in Chinaise the geej. They acknowledge and recognize the
geej as a tangible, audible marker of Hmong identity, and they are full of praise for
young Hmong men in the west who are attempting to master the instrument.
Technology has enabled the Hmong in the webtetmme travellers both in time and
space, making virtual visits to the réahe cultures of their ancestors in China and
mainland Southeast Asimvestigations involvingust one of the capacities of the
Internet, YouTbevideos,contribute a new and ltablevoice to ethnomusicological

research.
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FIGURES
FIGURE 1
A Lusheng Fair in Guizhou

https://www.youtube.com/watch?v=Gyti9oMm wc

(Published April 10, 2013)
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FIGURE 2
O, OOBAIN ¢ #EETAOA T ETT OEOQU ET 00001 AT 06

https://www.youtube.com/watch?v=w2D5BglKTMw

Uploaded 14 August 2008

O- EAT |, OOEAT ¢ AAfkcdng AU allsBeng pl@yAriin Rondxii
in Guangxi, Southwestern China. The lusheng he is using is made with
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FIGURE 3

http://www.zazzle.com.au/peb hmong_tshirt the geej dark-
235181844263683845 . Accessed 15 June 2013.
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FIGURE 4

http://www.seexeng.com/id78.html

Accessed 20 June 2013.
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FIGURE 5

http://www.seexeng.com/id78.html

Accessed 20 June 2013.
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FIGURE 6

http://hmongcatholique.forumdediscussions.com/t265-hais-paj-lug

Accessed 24 June 2013.
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FIGURE 7
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http://www.fringefestival.org/2011/show/?id=1543

Accessed 25 June 2013.
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FIGURE 8
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https://www.youtube.com/watch?v=hkqRauEs7uE

Accessed 3 June 2013.
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FIGURE 9
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http://www.youtube.com/watch?v=UENBnDqgaru4

Accessed 31 May 2013.
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FIGURE 10
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http://www.youtube.com/watch?v=zEiNIYDptlc

Accessed 1 May 2013.
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FIGURE 11
O1ARE UAEBS

http://www.youtube.com/watch?v=0A77tjNjl10

Accessed 12 September 2012.
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FIGURE 12
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http://www.youtube.com/watch?v=VYQe6hz00-8q

Accessed 30 May 2013.
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FIGURE 13
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http://www.youtube.com/watch?v=0ctKj7Dauvk

Accessed 20 May 2012,
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FIGURE 14
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http://www.youtube.com/watch?v=0UMBKndZIX4&feature=related

Accessed 15 June 2013.
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FIGURE 15
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http://www.youtube.com/watch?v=1cOwwu3Crv8&feature=related

Accessed 20 May 2012.
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FIGURE 16
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http://www.youtube.com/watch?v=XLyOYFci23M

Accessed 20 April 2011
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FIGURE 17
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http://www.youtube.com/watch?v=zb1N29K-0iA

Accessed 20 May 2013
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FIGURE 18
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Accessed 3 May 2012. This video is no longer accessible. (20 November 2013).
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FIGURE 19
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http://www.youtube.com/watch?v=vi8HZXCdgPw

Accessed 3 May 2013.
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FIGURE 20
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http://www.youtube.com/watch?v=_-rfBSX3wlU

Accessed 15 May 2012,
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FIGURE 21
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http://www.youtube.com/watch?v=KL0OLXD4I01U

Accessed 20 May 2012.
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FIGURE 22
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http://www.youtube.com/watch?v=0nNy0x4JobE

Accessed 20 May 2012,
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FIGURE 23
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https://www.youtube.com/watch?v=HyihEeWwUx0

Accessed 20 May 2012,
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FIGURE 24
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http://www.youtube.com/watch?v=p4-08yVieeA

Accessed 5 June 2013.
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FIGURE 25
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http://www.youtube.com/watch?v=63Y10tvjezY

Accessed 20 May 2013.
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FIGURE 26
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http://www.youtube.com/watch?v=bz994k40bUQ

Accessed 6 June 2013.
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FIGURE 27
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https://www.youtube.com/watch?v=aGg93i22 AEU

Accessed 5 June 2013.
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FIGURE 28
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https://www.youtube.com/watch?v=4k1NgoxVuxM

Accessed 15 June 2013.
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FIGURE 29
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http://www.youtube.com/watch?v=wA8JfVRIxo0

Accessed 3 August 2013.
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